Chapter SIXTEEN 
DICK 209 


Jones’ unleashing of an ED 209 against Robo struck me, when viewing the film for this analysis, as an 
alter-ego metaphor. In particular, there is a shot of 209 stomping toward a downed Robo as Jones steps 
forward in parallel to observe the destruction. So | checked the script and, though the walking parallel 
wasn’t mentioned, there was another description that convinced me more strongly that ED 209 serves 
as a sort of alter-ego double for Jones - representing his ruthless aggression and mechanical grey 
coldness. As Robo tries to arrest Jones, Jones is sat in darkness behind his desk with ED 209 hidden right 
behind him. 209 is described as stepping around Jones’ desk to get to Robo. 


Another variation in the same scene is that ED 209 doesn’t attack Robo for threatening Jones. It tells 
Robo that he is “trespassing on private property” then immediately tries to kill him. 


There’s also an emotional side to ED 209. In the bottom of its mouth-like opening are a row of little 
teeth 


It growls at its intended victims like a predator, and it goes into a rage when stuck on its back on the 
stairs. Although stop-motion FX expert Phil Tippet came up with the detail of 209 flailing about like a 
crying baby (note the more infant like vocals it makes as well), the script still specifies emotion from the 
droid, “frustrated, he starts shooting”. Jones tells the boardroom execs, “We shall meet each new 
challenge with the same aggressive attitude” and ED 209 behaves along the same lines, like a trained 
guard dog. And the script describes that when trying to kill Robo, 209 fires around blindly, hitting 
pictures of executives on the office walls, just as Jones had executed M orton. 
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The Dick 209 parallel continues with Jones’ death. Robo enters the room the same doors ED 209 came 
through. Jones panics and moves around in the same area that Kinney did when ED 209 was counting 
down to his execution in the first boardroom scene. Jones even grabs the very same handgun that 
Kinney had been told to threaten 209 with (a nice change from the script which merely had Robo disarm 
a couple of guards entering the room, thus allowing Jones to pick up one of their guns). And Jones is 
finally blasted multiple times by Robo, as Kinney was by 209, but instead of falling onto a model of Delta 
City Jones falls through the window and onto Old Detroit. Jones’ death is basically a karma-reversal of 
what happened to Kinney at the hands of 209. 


Before we move onto the next chapter l'Il add two more thoughts about ED 209. 
e There could be a parallel between 209 and the two legged terror-rampage dinosaur seen in the 
6000 SUX commercial. 


e Ata stretch we could argue that the politician Miller is acting like an ED 209. Funny that he gets 
punched through a window, just like Jones was shot through a window. 
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Chapter SEVENTEEN 
STITCHING UP ALEX |. MURPHY 


One of the most important differences between the film and script occurs in the exchange between 
Jones and Boddicker about the need to kill Robo. In the movie Boddicker says: 


“Well listen chief, your company built the fucking thing. Now | gotta deal with it? | don’t have 
time for this bullshit!” 


And here’s the script version (underline emphasis added): 


“Well listen chief, you wanted dead cops so you could sell your robot. Now | gotta deal with 
the fucking thing? | don’t have time for this bullshit!” 


Dozens of police have been murdered because Jones ordered it. That’s one hell of a revelation. In life 
this is known as Black Ops or a False Flag Operation - the execution of a crime with the deliberate 
intention of blaming the act on another party. 


Effectively M urphy’s blood is on Jones’ hands, but then there’s the added influence of Bob Morton. In 
the script it is explained that, “Studies have shown the importance of human recognition factor in 
acceptance of authority”, which justifies having part of Murphy’s face on show beneath the Robo 
helmet. Also missing from the film is that the scientists discuss the possibility of another cop potentially 
recognizing Murphy. It’s certainly odd that there is no dialogue between cops in the script or film with 
regards to who the human being is that has been converted into a cyborg, but since the whole story is 
commercially entertaining and largely symbolic it’s not a narrative problem. 


Morton’s plan to convert a dying human cop into a cyborg required a murder, as did the sales strategy 
for marketing ED 209. Johnson asks Morton “When do we start”, referring to the initiation of the 
Robocop programme by the Old Man, and Morton replies, “As soon as some poor schmuk volunteers.” 
But rather than wait around for a cop to receive critical injuries, Morton acts similarly to Jones in that he 
orchestrates a scenario to bring about that very result. He tells the Old Man, “We're ready to go sir. 
We've restructured the police department and placed prime candidates according to risk factor. I’m 
confident we can go to prototype within ninety days.” In other words Morton has selected specific 
cops, including Murphy, and placed them in the firing line in the hope one of them will end up on his 
death bed. This is why Murphy is transferred into the city’s most dangerous precinct, having signed his 
dying body away for experimentation; Johnson (who approves of dissecting Murphy's left arm), “He 
signed the release forms when he joined the force. Legally he’s dead. We can do whatever we want to 
him.” So, despite their competition with each other, Morton and Jones are responsible for orchestrating 
Murphy's murder. 


Another key factor in M orton’s dialogue to the Old Man is that Robo is a “prototype” - the first of a 
series - which means more critically injured cops on their death beds are required to duplicate the 
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product. And in turn that means Morton will have to keep arranging for cops to be slaughtered. He’s no 
different to Jones. 


As previously mentioned, Morton orders his scientists to remove M urphy’s left arm. He then nearly gets 
his hand crushed by the loose Robo arm, which is attached to a series of tubes and wires, but we’re not 
shown who is controlling the arm. Is it the scientist or Murphy? If it was Murphy then the hand crush 
could be taken as a gesture from Murphy toward the man who he just heard ordering the dissection of 
his only remaining arm. 


Like the parallels between Jones’ execution and the murder of Kinney, Morton’s murder parallels that of 
Murphy - he’s even killed by the same bad guy. Murphy has his limbs shot to pieces and M orton is 
tortured with multiple gun shots to his legs. And the funny thing is that it is the direct result of his cruel 
and dehumanizing Robocop project. 
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Chapter EIGHTEEN 
THE BIG LEAGUE 


Quite a few references in the film are made to the notion that corporate politics is a sport of sorts. 

M orton in the elevator after securing his Robocop deal, “That’s how it’s done in the big leagues 
Johnson. You see an opening. You go for it. ... Fuck Jones. He fumbled the ball and | was there to pick it 
up.” In the script version of the scene, Morton is described as doing a “touchdown shuffle” and the 
elevator music (not present in the movie) is described as, “MUZAK: young professional victory march.” 
Morton later eats his own words as he lays dying and listening to Dick Jones’ farewell speech on his TV, 
“It helps if you think of it as a game Bob. Every game has a winner and a loser.” 


A strange piece of adlibbed dialogue in the drug factory scene seems to link in with the business game 
metaphors. Boddicker’s men and those of his opponent point their guns at each other in stalemate. 
Boddicker, “Come on Sal! The Tigers are playing tonight! | never miss a game.” 


For many corporate sharks the ego-thrill of winning is even more important than the material luxuries 
they gain from their victories. Of course the material gains, many of which are merely cosmetic and 
don’t actually improve the owner's life in any practical way, serve as external reinforcements - ways for 
the executive to regularly remind themselves and others of their own stature as a winner. 


One particular form of external verification for the egos of corporate competitors is their acceptance by 
elite clubs of perceived winners. After his promotion to Vice President of Security Concepts, Morton 
sports his new OCP Gold Card (gold as in winner of course, an arbitrary aesthetic association often used 
by banks to persuade customers to switch over to certain types of alternate bank accounts) and 
accesses the toilet for OCP elites. A nerdy fellow executive tells him on the way in, “Welcome to the club 
Bob.” The bathroom in the movie is pleasant enough, but the script specified something much more 
exotic, “Signs point the way to the Jacuzzi, the gym, the sauna, and everything else you need to 
combat stress and fatigue here at the top.” 


We don't get to see Dick Jones’ private life, but his large plush office with double doors that can be 
opened with a push of a button at his desk are a hint of his materialism. Instead it’s Morton’s home 
where we witness more of the material benefits of corporate ladder climbing. He has swimming pools, 
lots of TVs, a nice big mirror table for snorting coke ...and of course, probably the most important part, 
a couple of models / hookers to stroke his eh ...ego even further. No doubt his new found fame on the 
M edia Break news reports will have impressed a few ladies, as well as further upsetting Jones. 


Much like the ending of Brian DePalma’s Scarface, M orton symbolically meets his demise while in the 
lap of his own luxury. Status becomes irrelevant as Boddicker ignores his warning, “Do you know who | 
am?!” The beloved material objects he is surrounded by are indifferent to his plight and even his offer 
to double Boddicker’s contract money in return for his life has no power. Corporate games won't help 
him now. 
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The acting games Morton plays are alluded to in the script. As he looks at computer print offs of Robo’s 
vital signs he “makes a show of looking at them - he probably doesn’t understand them”. This is much 
like his overenthusiastic clapping during the Old Man’s speech. How much groveling and how many 
arses (yes, that’s the English spelling) have he, Jones and the other board members had to kiss on their 
way to the top? 


Morton’s game maneuvers in setting up Murphy for murder eventually come full circle. He framed 
himself in the long run. And this self-sealing fate occurs for other characters. Murphy was tortured by 
Boddicker’s gang after attempting to arrest Emil. And it was Emil who joked before the final blow, “He’s 
still alive.” And so it is Emil who meets his end in an equally horrible way; his whole body melting in 
acid. Jones also creates the mechanisms of his own demise. He supplies military assault cannons to 
thugs for killing Robo and, in turn, one is used by Robo to easily dispatch the ED 209 guarding the 
building. He criticizes Boddicker for making a verbal admission in Robo’s video surveillance presence 
about his connection with Jones, yet Jones himself makes an even worse admission himself while 
unleashing ED 209 onto Robo - the admission of killing Morton. As the script states, “Having your cover 
blown is almost the worst thing that can happen to a Corporate Animal” Note the upper case first 
letter of the words Corporate Animal. And as noted earlier, he dies in the same situation as the young 
executive Kinney. At this point the script says, “This is probably the worst thing that can happen to a 
Corporate Animal.” 
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Chapter NINETEEN 
PLAYBACK AND SIMULATION 


Neumeier and Verhoeven are both intensely interested in political history and they’re not afraid to talk 
about it in the DVD commentaries of their movies, but when it comes the making of their movies they 
tend to be more subtle so as not to directly upset the commercial aesthetic or trigger backlashes from 
the studios or critics. With Starship Troopers they over-stepped the mark and triggered a backlash from 
politically connected media sources, which harmed the film’s financial return and inhibited media 
discussion of the film’s many artistic and commercial strengths. This was the last of Verhoeven’s big 
three sci-fi films (when I refer to Verhoeven’s “sci-fi trilogy” | don’t include his later sci-fi film Hollow 

M an because it is thematically not consistent with the themes and quality of Robocop, Total Recall and 
Starship Troopers). 


With Robocop they were more subtle in their presentation of parallels with real world politics and 
controversial historical issues. The studios and critics were fooled. Some of their political references 
were simply too vague or incidental to be noticed until the film makers began describing them to 
interviewers years later. 


e Jones statement that ED 209 is “currently programmed for urban pacification,” is described by 
Neumeier as a reference to the Vietnam War. Apparently the term “urban pacification” was 
frequently used by US military leaders. An additional little detail here is that as Jones talks of 
intentions to market ED 209 asa military product, the Old Man scratches his nose - it’s a very 
specific cut. 

e The physical design of ED 209 is based partially on a killer whale and partially on a Huey Gunship 
(another Vietnam war reference), which has large machine guns on either side like ED 209. You 
may recall these helicopters destroying a village in the movie Apocalypse Now. 
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Jones’ overall speech is described by Neumeier as a reaction to Ronald Reagan trying to privatize 
everything. 

Dr McNamara - the lead scientist on ED 209 - is a reference to Robert McNamara, a key political 
official involved in US security agencies in the 1980's. 

Clarence Boddicker’s glasses are intended, according to Verhoeven, to give him a Germanic / 
Nazi look along the lines of military commander Heinrich Himmler. 


Miller, the politician who tries to kill the Mayor, is based on a real political hostage situation that 
occurred in Neumeier’s hometown. 

Scientists on the Robocop program are named after US presidents. The lead one, who chastises 
Lewis, is named Roosevelt. 

Neumeier wanted the grenade which is used to kill Morton to be a Japanese one from WW2, 
but the design was too small so a larger one was used in the film. 

Dick Jones first name, Richard, was a reference to Richard Nixon. 
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Most of these political references, had they not been verbally confirmed by the film makers already, 
would be considered to be “over-analysis” by many. Their presence however invites analysis of just 
about everything else in the film, hence the length of this article. But a bizarre aspect of Robocop is that 
the M edia Break scenes make blatant references to the world political stage possibilities of the near 
future, but without having triggered the political backlash that Starship Troopers was subject to. The 
often comical presentation of political content within the M edia Break reports, and the political stories 
mostly referring to events outside the USA, appears to have successfully disguised the larger political 
themes that are less obviously infused in the rest of the film. It’s a very clever device. 


The M edia Break report of a South African white ruling government prepping a French Nuke to scare off 
a revolution was too geographically distant an issue to generate controversy. The Nukem board game 
commercial mentions Pakistan threatening another nation’s border - again it’s too distant an issue. And 
then there’s the story of US forces taking sides in a Mexican internal conflict over the nation’s future. 
We're given little information about the nature of the conflict, but the story fits with Neumeier’s 
commentary criticisms of the US “military industrial complex”, which has involved itself in dozens of 
military conflicts since WW2. 


During Robo’s nightmare scene the scientists reading newspapers talk of the airport in Acupulco, A 
Mexican city, being blown up by rebels. The other scientist says she was due to go there next week - a 
reminder that such foreign wars aren't as far away from our own well-being as we might think. In the 
script the Mexico conflict gets another reference - a US citizen being interviewed about the coming 
police strike in Detroit is described as wearing a “US out of Mexico” badge. This echoes the US history of 
internal ideological conflict over Vietnam and foreshadows the invasions of the middle east by the US 
since. 


Verhoeven, noted by Neumeier for his foreign-born (Dutch) take on US geopolitics, talks in the Robocop 
commentary about a statistic he'd encountered that said forty percent of the US missiles used in Iraq 
didn’t work. Of his personal history, he told the Cornell Sun: 


“Growing up inthe German occupation and being forced to pass the dead bodies of resistance 
fighters Germans shot on the streets ... they forced the public to pass [these corpses]. To grow 
up with that, with your windows blocked and you flying under the table because there is a 
bomb in the next house, that makes you a different kind of child. And sometimes | think of the 
people in Syria or Palestine or Israel or wherever it is, where children are growing up with all 
that. If you don’t become an artist, how do you deal with that? Because it is so confronting to 
see your family and friends torn to pieces. It’s not for nothing that a lot of American soldiers 
returning from overseas are traumatized. It’s one thing to prepare for it and quite another to 
sit there and see your best friend’s head blown off. The discussion is more complicated than 
saying, ‘You show too much violence,’ which is perhaps true, too, but also: Are we not 
protesting against violence?” 
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The M edia Break reports include two instances of space exploration. In the first, the US president and 
his staff visit a space station for a press conference, in which the artificial gravity fails, and in the second, 
a Satellite “misfires” and scorches large areas of land, killing two former US presidents. That’s two 
reports of technological failure in space, each involving US presidents. The first report refers to the “Star 
Wars Orbiting Peace Platform” (no doubt with reference to Ronald Regan’s Star Wars program) and the 
second refers to the “Strategic Defense Peace Platform”. Are these the same orbiting station? Whether 
the same or not, both carry a similar joke. How can there be a Star WARS Orbiting PEACE Platform? The 
name is contradictory. And how can a satellite capable of firing lasers that destroy large areas of land 
and killing hundreds of people be called a PEACE platform? Such is the real world nature of deadly 
weapons programs being named in ways that disguise their destructive purpose. 


At the visual level the film’s commentary on global affairs, including the US role in it, occurs right at the 
beginning of the first M edia Break report. Multiple screens float around showing everything from space 
stations to cops firing guns to military tanks and even a symbolic erupting volcano. This is the potential 
future world the film makers were warning us about. 
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Chapter TWENTY 
A PEAK AT THE TOP 


No critique of a potentially forthcoming totalitarian society would be incomplete without the 
identification of a powerful enemy covertly attempting to engineer such a world. For example, in 
Orwell’s 1984 there were the pyramid-based ministries and the great leader behind them, his face 
displayed on TV screens everywhere. Like many such fiction-tale metaphors, from Lord of the Rings to A 
Clockwork Orange (just take a look at its main poster design), Robocop uses the pyramid and all-seeing 
eye of providence metaphor to represent the highest corrupting force. Consider these details: 


e The opening stock shot of Dallas has the camera moving specifically toward a tapered building 
structure with a flashing red light at its peak. 


e The future city under construction is called Delta City. Delta is the fourth letter of the Greek 
alphabet and is a triangle shape with a thick edge on its right side. 


e Through the OCP boardroom windows the film makers make sure to prominently show, in 
several shots, the triangular top portion of a skyscraper called Fountain Place. The angle of the 
building makes it look a great deal like the Greek Delta symbol and the choice of only showing 
the top of the building gives the impression of a giant pyramid structure. The building is shown 
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in one shot specifically behind the Delta City table top model, thus linking the two structures 
symbolically. 
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The billboard adverts for Delta city show a series of skyscrapers that collectively taper upwards 
like a pyramid. 


In this shot of a record store during the riot scene, we see Alice Cooper’s eye, a blue aloum 
cover showing an eye, and John Fogerty’s aloum “Eye of the Zombie”, which has its letters 
arranged in a pyramid and capstone formation with the word Eye at the top. 
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e Boddicker’s second in command, Leon, wears an eye in a triangle pendant around his neck. 


Though most of these details are extremely difficult to pick up on in a casual viewing, once they’re 
noticed they form a specific pattern of references. Due to its long term presence on the Dollar Bill, the 
pyramid and capstone reference, which due to its angle does have a similar appearance to the Greek 
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letter Delta, has been widely used culturally for decades as a symbol of hidden government ... of a 
covert force that operates outside of elections and visible politics, exerting control through the creation 
and manipulation of currency (interestingly a script detail mentions that Lewis pays for coffee with a 
credit card, maybe a hint toward the emerging cashless society). 


“~ NA) NAYE 


The pyramid and eye symbol doesn’t necessarily mean the Freemasons or the Illuminati or the New 
World Order, as many think it does. It has come to be used as a generalized symbol of corrupt and 
hidden power. Though it might be argued that the phrases Old Detroit and New Detroit could be New 
World Order references. 


With all these pyramid and eye metaphors, it would make sense that the shiny octagonal OCP logo, with 
its hole in the centre, represents the eye of providence (the one seen on the Dollar Bill) in robotic form. 

We see it illuminated in an elevator and on the side of the OCP building. It is seen in blue against a silver 
background on the OCP boardroom meeting manuals, and it is seen fading from white to black against a 
red background - probably a Nazi flag metaphor, after all the Swastika is a sun/third eye symbol itself. 
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The destruction of Dick Jones’ vision for a totalitarian pyramid power society is very clearly shown in 
how he dies. After being shot by Robo he falls backward through a giant window ... and the shot is very 
specifically framed to make it look like he is falling through the triangular peak of the Fountain Place 
building structure outside. It’s as if his house of cards is shattering as he falls. 


Reagarding the issue of banks | noticed that in the 6000 SUX advert with the dinosaur there are two very 
prominent bank signs on the buildings. The fdirst is for the Bank of California, which has its own history 
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of corruption and even ended with a well known banker, who had fleeced the public, swimming out to 
sea to drown himself. 


Last note: For laughs take a look at the third eye MGM logo graphic that plays at the beginning of the HD 
release of Robocop. 
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